% GEORGIA

Dear Saxophonists,

Auditions for saxophones will take place on Sunday, August 11th from 4-6pm in Room
521 of the Hugh Hodgson School of Music. All music majors and minors are required to take
this audition. Non-major students who wish to participate in a Fall 2024 Large Ensemble should
email me so that I am aware of your interest.

Enclosed you will find the following excerpts which you will perform at the audition:
1. Alto saxophone solo from Symphony No. 4 by David Maslanka

2. Saxophone soli section from Symphony No. 4 by David Maslanka

3. Etude No. 2 for saxophone and piano by Charles Koechlin

4. Alto saxophone solo from the second movement of Symphony in B-flat by Paul
Hindemith

Start and end points for the excerpts are marked on the parts with brackets. In addition to the
four prepared excerpts above, you will perform a short sight-reading example.

A few notes about the audition procedure:

«  The audition is blind, meaning that the professors will have their backs to you and we
will not see you. There will be an audition proctor who will lead you into the room and
announce your audition number. It is important that you do not speak or vocalize during
the audition so that your identity remains anonymous.

«  You are responsible for bringing your own copy of the excerpts to the audition.

. Please be outside of Room 521 while the person signed up before you is auditioning. We
want to keep the flow of auditions moving forward in a timely manner, so please make
sure to be outside the door before your audition slot. Each audition will take
approximately 7 minutes to complete.

. Please have your instrument fully assembled and ready to play at the time of your
audition. Do not play in the hallways before the audition — only play in the practice
room. Leave your instrument case in the hallway or a practice room.

. It is your responsibility to study multiple high-quality recordings of the works to learn
the appropriate style and tempo. Listen for how the saxophone part fits into the larger
whole of the piece.

. Please count all rests correctly while performing the excerpts. We will be listening for
steady time and accurate counting of rests.

I wish you all the very best as you prepare these excerpts and I look forward to hearing you
perform them at the audition. Please reach out with any questions you may have via email.

Sincerely,

B vt

Brandon Quarles, DMA
Assistant Professor of Saxophone
Hugh Hodgson School of Music
University of Georgia
bquarles@uga.edu



~ O
P A *HVr
! :uni.ﬂA
! N o i
o
I ol o
N [imE 5 | A 9
, SES N
i i . : I
’ N Y o .. >PMHII h
I
< 111 — . ﬁlll
N N
i 1] | Nty s
Atsal L K Vi .
m Mv1 AY il
- i A&nlll
Il | oL L Im N
W - ti . 'l
N @ 2 - “Hy f .
m il atini 9 ,
NA i1 ™| H1 H
g r ™ 1l W- \
= S ! . |
Be “1 € ENE 'SE .
o | :
o2 | W &/ s\ s qrn’
< aFEY S :
s » Ean - ]
— /] ] - . 1o
< A T . A! e ﬁ «l
= AXisa N
N
k 1 Nl
s g ; , il ol
. . b o _ I 9 I it
- 1 le |
m u ey f.l 5
i ol H ol\. .. llg_ J
| S el &\ R 1 &
= Il e S il R
o =81 ¢ H o™
%A ! B N T .2 - m i .
s 1
] i ﬁlll m 0__ Al 1 i, s : .l o
N ol 8 || A 1L 11—} :
¢ .m | | Mm
, ol et i U < SE i . - e :
. DIbre < Wu > e DD ik 11 :
o Sz Y © e ik ﬁu\w e &l P I M
| oo L . ' ! ¥ W R NG N 5
< - < 2 - ? g -\ 5 M i -
. ) 3 P o o)} ~ |
Irs} Iy ey b m..
>
w“)




1st Alto Saxophone
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1st Alto Saxophone
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Pour les sons liés et le charme de la sonorité ]
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Avec grice, souple, mais en mesure
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AD: 120 - 126

On legato sound and the charm of sonority

o - P
- 2 .
o —— | g
AMSVANS ] [»]
P dolce legg.
i; &
3 S el A T
fn - —P"F Lo
V] I 1 I (D]
© = i
D) mp —— /] pp P H:
5
O () |E F F_'_T D)
s —— 1 (4]
ANV ] (6]
DY)
mp
7
- — .n-'lf
Y
sempre P
9
A N P - —
s e :
A\SV Ll
) 7
11
fa)
e ok i f 12
GRESSS R | |
p —_— ’Illf mMP sub. dolce
G
a3 rall. poco court
! = . e~ N
: e ter _ )
ol - E ! ‘;K o ef )
NN | | | AJ’I 11 L L e
——— P "'I""
e ® = Y-
s e S
Pt ;
20 /e e | @ e o @ @ b N T3 :
- s . - 9 1_ e I ® e I -
b e =t o /PP agel P e PN ot Fop «
S ® y o Y \
B ? I
{ e
) poco cresc. sost. mf — I

E.FM. 1008



Symphony in Bb for Concert Band

Paul Hindemith

Movement I1

Beginning through measure 20

Andantino grazioso (4 56)
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